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s Y M p h o n Y  i n  t h e  F L i n t  h i L L s 
J U n e  1 4 ,  2 0 1 4 
Flint Hills Land, Sky, and People
  s C h e d U L e  o F  a C t i V i t i e s
1:00 p.m.  ticket gate opens
  rides to concert site begin from Wait and ride tent
  Wildflower walking trail to concert site opens
  Food tent and Beverage tent open until 11 p.m.
1:00 – intermission prairie art silent auction
  A juried selection of paintings inspired by the Flint Hills will be offered by silent auction in the  
  Prairie Art Tent.  One painting has been chosen for the 2014 limited edition fine art print.
1:00 – 6:00 horse-drawn covered wagon rides
  Musical instrument petting Zoo
  roving Music by tallgrass express string Band
  prairie Walks and interpretation
  Learn about native grasses, wildflowers, birds and other wildlife, habitats, geologic formations, 
  and cattle grazing on the tallgrass prairie from knowledgeable prairie enthusiasts.
2:00 - 6:00 p r e s e n tat i o n s  i n  h e r i ta g e  a n d  C U Lt U r e  t e n t s
4:30 – 5:00 Music by prairie rose rangers on the Main stage 
6:45 – 9:00 C o n C e r t  (90-minute performance plus 20-minute intermission) 
  prairie art silent auction closes during intermission.
  a F t e r  t h e  C o n C e r t
9:15 – 11:00 dancing to traditional western acoustic music with the Blackstock Band.  
  Food tent and Beverage tent open.   
  story Circle with Jeff davidson, geff dawson, and annie Wilson  
9:00 –   stargazing with telescopes, hosted by Kansas Astronomical Observers
            and Salina Astronomy Club
  The walking trail and parking lot will be illuminated as darkness falls.
  Linger and enjoy a prairie evening and the after-concert activities.
  Exiting the parking lot is expected to take some time.




As a lifelong Kansan, I feel that I know the Flint Hills.  As I looked at each of the art 
entries for the 2014 Symphony in the Flint Hills art competition, I kept coming back to 
the question, “Does this artist know the Flint Hills?”  When I look at the artwork, can 
I sense the warmth of the light, experience the chest-tightening expansiveness, smell the 
fresh green in the air, and feel the exhilaration of knowing there are ancient secrets hidden 
within the shadows?  “Hear the Music” by Elaine Lierly Jones caught me off guard a 
bit.  Not only did I feel like I had just stumbled across a small herd of cows, but I found 
myself smiling because I felt I had startled them with my presence.  I was in the landscape 
with them.  I could sense, experience, smell, and feel the vastness of the Flint Hills while 
encapsulated in this intimate time and space with my bovine cohabitants.    
V a L e r i e  h a r i n g
Lead Art Professor, Butler Community College
each year, symphony in the Flint hills showcases the work of artists who capture 
the beauty of the Flint hills.  Forty-five paintings have been selected for this year’s 
prairie art exhibit and auction.  Hear the Music, by elaine Lierly Jones of gardner, 
Kansas, was selected as this year’s winning entry.
































h e a r  t h e  M U s i C
Elaine Lierly Jones
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S U N F L O W E R  T E N T   –   F l i n t  H i l l s  N a t u r a l  H i s t o r y
2:00 - 2:20 oil as a Way of Life in the Flint hills  Jay Price   
2:30 - 2:50 sustainable prairie    Brian Obermeyer
3:00 - 3:20 awfully grand: prairie Fire on thetallgrass prairie Julie Courtwright 
3:30 – 3:50 Water, the Flint hills, and Kansas  Susan Stover
4:00 – 4:20 oil in the Flint hills   Rex Buchanan
4:30 – 4:50         20,000 Years of Change:  plants, animals, Rolfe Mandel
  and people in the Flint hills     
5:00 – 5:20 tornadoes, topography, and tall tales  Jay Antle 
5:30 – 5:50 Booming, Booming, gone!   Virginia Winder
B L U E  W I L D  I N D I G O  T E N T   –   S t o r i e s   f r o m  t h e  S i t e
2:00 - 2:20 Jahren ranch             Jim Hoy Moderator; 
       with Gerald Haines 
       & Richard Haines
2:30 – 2:50 the Kaw     Crystal Douglas
3:00 – 3:50 the gottsch Family    Christy Davis Moderator;
       with Bruce Johnson, 
       Bill Oates, & Dave Doering
4:00 - 4:20 the goat gland doctors Bring new Life to rosalia Jan Farrar
4:30 -  4:50 osage indians    Raymond Lasley, 
       Vann Bighorse,
       Kathleen Auschwitz
5:00 - 5:20 the search for ivanpah   Jay Price
5:30 – 5:50        reece     Mark McCormick 
B U T T E R F LY  M I L K W E E D  T E N T  –  R a n c h i n g  i n  t h e  F l i n t  H i l l s
2:00 – 2:20 Mustangs     Louis Vestring
       & Steve Vestring
2:30 – 3:20 Challenges and opportunities with  Mike Beam, Moderator, 
  Multi-generational ranching operations  with Arlan & Mary Stackley,  
       David & Faith Stackley,   
       Tom & Carolyn Perrier,   
       Matt & Amy Perrier
3:30 – 3:50     Livestock auctions    Chris & Allison Locke
4:00 – 4:50     private Landowners Conserving  Mike Beam, Moderator,
  Flint hills Land for perpetuity   with Harold & Patsy Garner  
       and Jim & Cathy Hoy 
Flint Hills Land, Sky, and People
p r e s e n t at i o n s  i n  t h e  h e r i t a g e  a n d  C U Lt U r e  t e n t s
5:00 – 5:20  open to the World:  Countryman’s rodeo Jim Hoy
5:30 – 5:50  Mustangs     Louis Vestring
       & Steve Vestring
P U R P L E  C O R N F L O W E R  T E N T   –   P r a i r i e  a s  M u s e 
2:00 – 2:50 the art of Cowboy gear    Richard Keller, Moderator,  
       with Jack Kellogg,
       Matt Hunn, Shawn Ramsey
3:00 – 3:20 Kansas City symphony   Aram Demirjian
3:30 – 3:50 Butler County’s Kafir Corn Carnivals  Joyce Thierer
4:00 – 4:20 perry Lowery    Mark McCormick
4:30 – 4:50 photography in the Flint hills   John Morrison & Rod Seel
5:00 – 5:20 Joyful noise    Ken Wold & Susan Mayo
5:30 – 5:50 prairie print Makers    Ron Michael
S T A R G A Z I N G  T E N T   –   P r a i r i e  S k i e s  
I n s i d e  t h e  Te n t
2:00  Ladee Moon Mission   Jerelyn Ramirez
3:00  Constellations:  What’s Up tonight  Dorothy Hanna 
4:00   astronomical Breakthroughs that have   Jeffrey Kasoff
  transformed our Understanding 
  of the Universe   
5:00  atmospherical observations for   David Hanson
  Both day and night    
O u t s i d e  t h e  Te n t                     
2:00 – 5:00 solar observing    Jeff Whithorn, 
       Steve Blosser, Steve   
       Schoonover, Phil Osborn,  
       David Hanson 
  Binoculars – terrestrial Viewing   Paul Ramirez
  sun dial     Dorothy Hanna
  static solar system – Where the planets are Richard Meredith
  Moon phases    Jerelyn Ramirez  
  solar system Walk on the prairie (if cloudy)  Jeff Whithorn
       Jeffrey Kasoff
A F T E R  T H E  C O N C E R T
observing the Universe through telescopes
xviixvi
Flint Hills Land, Sky, and People
Featuring
K a n s a s  C i t Y  s Y M p h o n Y
Conducted by a r a M  d e M i r J i a n 
Narrator: B o B  p e t e r s o n
Master of Ceremonies: d aV e  L e W i s
American Sign Language Interpreter: L i n d a  t i L t o n
Carnival Overture, op. 92 d V oř á K
“theme” from The Big Country M o r o s s
selections from “Four dance episodes from Rodeo” C o p L a n d
“Country gardens”           g r a i n g e r / p e r n a
Orange Blossom Special r o U s e / g r U e n B a U M
 Marvin gruenbaum, violin
symphony no. 6, op. 68, “pastoral” B e e t h o V e n
 Merry assembly of country folk: allegro
 thunderstorm: allegro
 shepherd’s song – happy, grateful feelings after the storm: allegretto
i n t e r M i s s i o n
“prelude” from Giant t i o M K i n / p a L M e r / r U s s
the plow that Broke the plains t h o M s o n
 speculation (Blues)
 devastation
From a Moonlit Ceremony M C K a Y
  evocation
 Festival dance
“rag” from suite of old american songs B e n n e t t
grand Canyon suite g r o F é
 sunset
 Cloudburst
o p p o s i t e  p a g e :  C L o U d  p a t t e r n
Lisa Grossman
xixxviii
of nature, he could still create them through his music.  Beethoven explained “pastoral” to 
be “more an expression of feeling than painting.”  selected movements convey a cheerful 
gathering, cut short by a torrid storm, ending with a song of thanksgiving after the storm.  
 
“prelude” from Giant (1956) – d i M i t r i  t i o M K i n / p a L M e r / r U s s
Giant, a movie adaptation of edna Ferber’s novel, is an epic portrayal of a powerful texas 
ranching family and the coming of big oil.  the music was written by conductor and academy 
award winning composer dimitri tiomkin, a russian-born, classically trained pianist.  Big 
time oil production hit Butler County in 1915, resulting in a period of unprecedented 
prosperity as boomtowns - most a shadow of yesterday - sprang up overnight. 
The Plow That Broke the Plains (1942) – V i r g i L  t h o M s o n
originally written for a 1936 documentary, the music reflects the devastation of america’s 
farmland during the dustbowl years.  Virgil thomson, a Kansas City native, writes, “i knew 
the great plains landscape in Kansas, oklahoma, new Mexico and texas.  and during the 
War, i had lived in a tent with 10 below zero dust storms.  i had come to them nostalgic and 
ready to work.”  aaron Copland declared the score “a lesson in how to treat americana.”
From a Moonlit Ceremony (1945) – g e o r g e  M C K aY
george Frederick McKay was the first graduate in composition at eastman school of Music.  
Conceived after an anthropology trip to a native american shaker church, the suite was 
described by McKay:  “ imagine...a moonlit night in early spring... ringing of bells and the 
rhythm of stamping feet, songs begin...the holy spirit is evoked, more and more dancers join 
in... music rises to a frenzy of exaltation. all culminates in joyful dance and thanksgiving...”  
“rag” from suite of old american songs (1949) – r o B e r t  B e n n e t t
robert Bennett’s inspiration for this suite was a performance by the goldman Band at 
Carnegie hall.  the original title was electric park, named after an amusement park, and 
each movement was based on a 20th century dance.  Bennett was born in Kansas City, where 
his father played violin in the symphony.  after directing the 70th infantry Band at Camp 
Funston, Kansas, Bennett moved to new York, where he orchestrated for stage and film.    
“sunset” and “Cloudburst” from grand Canyon suite (1931) – F e r d e  g r o F é
Born in new York City, Ferde grofé moved to California and became a violinist with the 
Los angeles symphony.  a conductor, composer, and teacher, grofé reflects, “i think i have 
spoken of america in this music simply because america spoke to me just as it has spoken 
to you. and to every one of us...if i have succeeded in capturing some part of the american 
spirit, i am grateful…our land is rich in music, and if you listen you can hear it right now.”
“Jubilee” from Symphonic Sketches (1895-1904) g e o r g e  C h a d W i C K
Born in rural Massachusetts, Chadwick was an organist, conductor, composer, and teacher.  
he played an important role in the development of the american style of classical music, and 
Symphonic Sketches is one of  his most popular works.  premiered by the Boston symphony 
orchestra at Carnegie hall, with each movement prefaced by poetry that sets the scene, the 
New York Times review found it to be “good music, full of wit and invention”.
“Father of Waters” from Mississippi Suite (1925) F e r d e  g r o F é 
grofé was proficient on many instruments from piano and violin to horn and coronet, which 
gave him the foundation to become first an arranger, then a composer.  While playing the jazz 
piano with the paul Whiteman orchestra,  he wrote the evocative four-movement Mississippi 
Suite.  “Father of Waters” reflects the river’s majestic, smooth-flowing rhythm, and salutes the 
significance of rivers as the U.s. army, the railroad, and the pioneers moved westward.  
 
“on the trail” from Grand Canyon Suite (1931) F e r d e  g r o F é
this is the most popular movement of the suite, which remains one of grofé’s most well 
known works.  as a traveler and his burro descend the trail, the music reflects their journey 
past a waterfall as they approach a lone cabin, hear a music box, stop for a rest, and then 
continue.  Born in new York City, young grofé studied in Leipzig, germany.  he was a violist 
with the Los angeles symphony, taught at Juilliard, and collaborated on several film scores. 
symphony no.9, op.95, “From the new World” (1893)      a n t o n í n  d V ořá K
infused with the excitement of discovery dvořák felt upon  arrival in america from his native 
Bohemia,  “From the new World” was composed while he was the director of the national 
Conservatory of Music of america.  Both native american music and african-american 
spirituals influenced the composition of this well loved, romantic symphony.  dvořák wrote, 
“these beautiful and varied themes are a product of the soil.  they are folk songs of america.” 
“allegro” from symphony no.2 (1897-1901) C h a r L e s  i V e s
it was fifty years after this work was composed before it premiered in a 1951 new York 
philharmonic concert conducted by Leonard Bernstein.  the “allegro” movement paraphrases 
familiar spirituals and gospel hymns, reshaping them into broader themes.  Born in danbury, 
Connecticut, the son of a U.s. army bandleader, ives was a church organist and composer, 
trained in music at Yale.  this festive, exciting music emulates activity in the early days of Fort 
riley.   
theme from The Magnificent Seven (1960) e L M e r  B e r n s t e i n
Program Notes
Carnival Overture, op. 92 (1891) – a n t o n i n  d V oř á K
the second overture of the cycle “nature, Life and Love,” Carnival Overture conjures themes 
of carnival merriment and nature.  the score notes: “Man finds himself caught up in the gay 
whirligig of life, and is happy...the whirling gaiety of dance seems to reach its climax.” after 
a lyrical intermezzo (nature), the piece returns to the carnival mood of celebration, evoking 
traditional harvest festivals such as Butler County’s Kafir Corn Carnivals.   
“theme” from The Big Country (1958) – J e r o M e  M o r o s s
Jerome Moross was born in new York City, where he composed music for the theater, then 
eventually moved to hollywood to orchestrate music for motion pictures.  he was nominated 
for an academy award for this legendary western score from the movie The Big Country.  
From the rousing opening bars, the music echoes the sprawling Midwest plains and plays like 
an americana cowboy ballet loaded with jubilant charm.
selections from “Four dance episodes from Rodeo” (1942) – a a r o n  C o p L a n d
Choreographed by american ballerina agnes de Mille, this western ballet deals with a 
problem that confronted many pioneer women: how to find a suitable man while staying true 
to yourself - played out in the experiences of a tomboyish Cowgirl.  “the saturday afternoon 
rodeo,” said de Mille, “is a tradition…done for an audience of…fellow workers, women-folk 
and…nearest neighbors who can make the eighty or so mile run-over.”   
“Country gardens” (1918) – p e r C Y  g r a i n g e r / p e r n a
an english folk tune collected by ralph Vaughan illiams’ friend, musicologist Cecil sharp, 
this piece was arranged by australian-born composer and pianist george percy grainger.    
encouraged by his friend edvard grieg, grainger took an interest in english folk music.  after 
moving to the United states, he enlisted in the ar y Coast artillery Corps, and appeared as 
a pianist at red Cross concerts, playing encor s to the tune “Country gardens.”   
Orange Blossom Special (1938) – e r V i n  r o U s e / g r U e n B a U M
the quintessential american fiddle tune is like the “Little engine that Could,” now in full 
bloom boldly thund ring along the tracks...with a powerful whistle echoing through the hills 
and valleys roari g through railroad crossings.  as th  solo fiddle bow stirs up the rosin, briskly 
dancing rouse’s ig ature “shuffle,” st ings and percussion propel the train, winds and brass blow 
the whistle, and vi lins become fiddles.   (Marvin gruenbaum)  
symphony no. 6, op. 68, “pastoral” (1808) – L U d W i g  Va n  B e e t h o V e n
Beethoven began to lose his hearing in 1796 when he was twenty-six, and was completely 
deaf by 1808 when symphony no.6 premiered.  although he could no longer hear the sounds 
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a r a M  d e M i r J i a n 
as associate conductor of 
the Kansas City symphony, 
aram conducts the Family, 
education, and pops series, 
and he serves as principal 
conductor for Classics 
Uncorked, a new series 
offering a fresh look at 
symphonic classics in a 
relaxed, social atmosphere.  
in the 2014-15 season, 
aram will appear on the 
symphony’s Classical series 
as well as lead performances 
of handel’s Messiah.
aram’s recent guest 
conductor appearances 
include the Memphis 
symphony and Boston pops, and he is a three-time conducting fellow in the 
american academy of Conducting at the aspen Music Festival.  
passionately committed to education, aram is actively involved in the 
symphony’s education programs, including its residency at Kansas City’s University 
academy, a college preparatory charter public school, and its support school Music 
program. he is the founding conductor of the new england Conservatory’s string 
repertory orchestra, and he recently conducted the 2014 Massachusetts all-state 
orchestra in Boston’s historic symphony hall.
Conductor
Founded by r. Crosby Kemper, Jr. in 1982, the Kansas City symphony has 
established itself as a major force in the cultural life of the community.  praised 
for performances of uncompromising standard, the orchestra is the largest in the 
region and enjoys a national reputation under the artistic leadership of Music 
director Michael stern.  
the Kansas City symphony also experienced impressive artistic growth through 
its history and under the batons of russell patterson (1982-1986), William 
McLaughlin (1986-1997), and anne Manson (1998-2003).  aram demirjian, 
associate Conductor, conducts the Family and pops series concerts.  Charles 
Bruffy is the chorus director.
the Kansas City symphony serves a metropolitan population of 1.8 million 
people.  the orchestra’s 80 full-time musicians are area residents and vital 
contributors to the artistic life of Kansas City.  during its 42-week season, the 
symphony performs a wide variety of subscription, educational, touring, and 
outreach concerts.  in addition, the Kansas City symphony performs with the Lyric 
opera of Kansas City and the Kansas City Ballet.
the Kansas City symphony is governed by a Board of directors under the 
leadership of Board president William M. Lyons and is administered by a full-time 
professional staff led by executive director Frank Byrne.  in addition, the Kansas 
City symphony benefits from the dedicated efforts of its volunteer associations.  
the symphony’s five auxiliaries, with total membership of more then 700, raise 
more than $1 million annually, making it one of the most successful orchestra 
volunteer forces in the nation.
With an education vision to enable people of all ages to learn, create, and 
become inspired through orchestral music, the Kansas City symphony’s outreach 
includes school KinderKonzerts and Young people’s concerts, open rehearsal 
series, instrument petting Zoo programs, and the Young artist Competition.  the 
symphony’s support school Music program takes the orchestra into schools to perform 
community concerts, with all ticket sales benefitting the district’s music department.   
Kansas City Symphony
xxiiixxii
Michael stern, Music Director    |    aram demirjian, Associate Conductor 
F i r s t  V i o L i n s
noah geller, Concertmaster
     Miller Nichols Chair
sunho Kim, Associate Concertmaster
dorris dai Janssen, 
     Acting Assistant Concertmaster
gregory sandomirsky,











s e C o n d  V i o L i n s
tamamo someya gibbs, Principal
Kathy haid Berry, Associate Principal











V i o L a s
Christine grossman, Principal
Jessica nance, Acting Associate Principal







C e L L o s
Mark gibbs, Principal
    Robert A. Kipp Chair
susie Yang, Associate Principal







d o U B L e  B a s s e s
Jeffrey Kail, Principal
nancy newman, Associate Principal
richard ryan*  
Keith Wymer*† † † 
Louis newman, Principal Emeritus
evan halloin* 
F L U t e s
Michael gordon, Principal
shannon Finney, Associate Principal
diane schick
p i C C o L o
diane schick
o B o e s
Kristina Fulton, Principal
    Shirley Bush Helzberg Chair
Barbara Bishop, Associate Principal
Kenneth Lawrence
e n g L i s h  h o r n
Kenneth Lawrence
C L a r i n e t s
raymond santos, Principal
emil Khudyev, 
     Acting Associate Principal †
Boris allakhverdyan ‡
tzu-Ying huang
e - F L a t  C L a r i n e t
emil Khudyev† 
Boris allakhverdyan ‡
B a s s  C L a r i n e t
tzu-Ying huang
B a s s o o n s
ann Bilderback, Principal
thomas deWitt, 
     Acting Associate Principal †
Miles Maner ‡
Marita abner
C o n t r a B a s s o o n
thomas deWitt †
Miles Maner ‡
h o r n s
alberto suarez, Principal




    Associate Principal Emeritus
t r U M p e t s
gary schutza, Principal
philip Clark, Associate Principal
Brian rood
t r o M B o n e s
roger oyster, Principal
porter Wyatt henderson, 
   Associate Principal
david Becker † †  
B a s s  t r o M B o n e
david Becker † † 
t U B a
steven seward, Principal
t i M p a n i  
timothy Jepson, Principal
p e r C U s s i o n
Christopher McLaurin, Principal
Joseph petrasek, Associate Principal
h a r p
deborah Wells Clark, Principal
L i B r a r i a n s
elena Lence talley, Principal
Fabrice Curtis
p e r s o n n e L
Justin White,
   Personnel Manager
Matt henderson, 
   Assistant Personnel Manager
david tebow,
   Stage Manager
Mark Watson,
   Asst. Stage Manager
Kansas City Symphony




B o B  p e t e r s o n  has played many roles in regional and professional theatre, ranging from 
“saunders” in Lend Me a Tenor to “salieri” in Amadeus.  in film, Mr. peterson had a leading 
role in Miramax’s The Crude Oasis.  peterson received theatrical training from dr. Karl C. 
Bruder at emporia state University, Jon Jory of the actors theatre of Louisville, and ron 
daniels of the royal shakespeare Company.  peterson is also an award-winning playwright, 
recipient of the Mary Jane teall award for direction, and has been recognized by the Kennedy 
Center america College theatre Festival for Meritorious achievement in acting, Writing & 
set design.  peterson is currently Lead instructor of theatre at Butler Community College.  
he was designated a Kansas Master teacher in 2006.
Master of Ceremonies
d aV e  L e W i s  grew up near the small Flint hills community of elmo in dickinson 
County.  he spent 25 years as a radio broadcaster in Kansas, most recently at 1350 KMan, 
Manhattan, where he became known as the “Voice of Manhattan.”  in 2006 Lewis became 
the public address announcer for both Kansas state Football and Men’s Basketball.  he has 
been recognized for his many volunteer endeavors, including chairing the Manhattan/riley 
County 150th anniversary, Manhattan Convention and Visitors Bureau, and riley County 
Commission.  this is his second year as symphony in the Flint hills Master of Ceremonies.  
Sign Language Interpreter
L i n d a  t i Lt o n  became interested in sign language when her third grade teacher assigned 
her to write a book report on an autobiography, and she chose helen Keller’s The Story of My 
Life.  since completing a degree in sign language interpreting, Linda has graced the stages of 
starlight theater, the Unicorn, and paul Mesner puppets in Kansas City, as well as the Walnut 
Valley Festival in Winfield, Kansas.  she lives in Lawrence where she owns a counseling 
practice.  she also enjoys traveling as a humanitarian aid working in developing countries.  
this is her eighth season with symphony in the Flint hills.
s C i s s o r t a i L
Matt Regier
